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Roger Fenton’s Photographic Van, 1855 (Crimean War)


Term: Fall-Winter Year: 2010-2011

Class location: TBA

Class Meeting time(s): TBA


	Instructor:

	Scott McMaster  


	Office Location:

	Building: Fine Arts, RM# TBA

	Email:

	ScottMcMaster@gmail.com

	Office Phone:

	1-800-***-****

	Office Hours:


	Office hours TBA or by appointment. Virtual Office Hours(Online via Skype/Facebook): TBA

	X-hours:

	Make up time for out of town conferences, cancellations etc: TBA




Rationale& Objectives


Photography has existed for almost 200 years, it has chronicled both everyday life and crucial turning points in human history and continues to do so. It has been a tool of propaganda, contributed to the overthrow of governments, determined the success and failure of corporations and celebrities the world over, as well as being a source of fascination, testimony of culture and evidence of the sheer beauty, elusiveness and immensity of our world. During these courses you will transform from casual or passive consumers of these images to active producers of them. 
Key elements of photography are composition, texture, color, line, space, voice and above all LIGHT. The objective of this course is to introduce you to (or build upon) the elements and concepts of fine art photography (black& white and/or colour). You need to become (or should already be) familiar with the terminology, concepts, tools and materials essential to studio work. We will master basic techniques as well as experiment and explore/expand upon them. Developing an understanding of visual imagery, visual culture and how to construct images which accurately convey your thoughts and understanding of the world in addition to the interpretation (and tolerance) of other’s perspectives is paramount. 


Course Goals


· Master (or build upon) the basic principles of manual cameras, film processing and darkroom techniques
· Create a constructive and collaborative environment for problem solving, self evaluation, and individual growth
· Become a self-directed, supportive and contributing member of the class
· Acquire a solid footing in the fundamentals of traditional and contemporary photographic practice as well as explore the possibilities of new and emerging digital technologies
· Experiment, with different methods of capturing images, alternative forms of printing or disseminating your work
· Create an ongoing portfolio of work for critique in class as well as exposure online
· Research and analyze the photographs of the prominent and contemporary photographers of our time


Course Involvement & Expectations


The instructor's task is not as a mere dispenser of information or just to help you acquire or learn a conceptual and practical map of the domain of photography but rather to structure your learning experience so that you can incorporate new knowledge into your existing schemas and build upon them.
	You can expect me to: 
· Plan the course AND alter that plan as needed. I believe the best curriculum can come from the student. That means that we will take advantage of unforeseen events that capture our interest, and then modify our plans as necessary.

· Give you constructive feedback – both written and oral. I take the assignments in this class seriously, and have made giving feedback a top priority (see rubric).

· Bring my expertise into the classroom. This includes many years of formal study, professional experience and development, and stories from real life. I believe that anecdotes and real world knowledge are essential to learning and development. You, too, are encouraged to bring stories to class to stimulate discussion.
· Be patient when you are struggling with ideas. The struggle reveals that learning is taking place.

· Provide clarity and advice if the struggle gets too strong. 

· Be open about options. I think it's great when students bring ideas of how to form a class session or perhaps request a topic.

· Treat you, as adult learners, with the appropriate respect.
Here is what I expect from you: 
· In addition to keeping a physical portfolio, you will also have to keep an online one. 
· Participation in class, which includes both critical discourse and listening to each other.

· Effort to make this class your own. In other words, what will you do to foster your own learning? 
· Safety, care and cleanliness in the studio and darkrooms.
· Completion of assignments – including some readings. 
· College-level quality discourse (and writing): 
· Courage. Courage to challenge what you read or hear (even from me). Courage to talk with me if there are concerns – especially before they become burdensome.




Resources for Continued Support & Development


Photography Resources
· The Wonderful World of Albert Khan: http://www.albertkahn.co.uk/index.html
· The landscapes of Ansel Adams: http://www.anseladams.com/ 
· The work of Edward Weston and Family: http://www.edward-weston.com/ 
· Documentation and counter culture, Diane Arbus: http://diane-arbus-photography.com/
· Abstract and minimalist photo: http://www.totku.com/ , http://www.abstract-photography.com , http://www.abstractphotography.com/ 
· Online resource for Art images: http://www.ocaiw.com/
· “Lens Culture is an online magazine celebrating international contemporary photography, art, media, and world cultures. Discover photography from all continents and various points of view. Read essays, analysis and criticism about photography and culture.” http://www.lensculture.com/index.html
Technical Resources 
· Basic Photography Tutorials, covering composition, SLRs, film and darkroom processes: http://www.silverlight.co.uk/tutorials/toc.html 
· Forums/blogs and communities of online photographers: http://photo.net/ , http://luminous-landscape.com/forum/index.php? , http://www.photoblogs.org/ , http://www.largeformatphotography.info/forum/
· B&W Film Processing: instructional video,  http://photo.net/darkroom/ 
· Darkroom Resources: http://www.darkroomsource.net/ , DMOZ
· Alternative techniques: http://www.unblinkingeye.com/ , http://www.collectorsguide.com , alternative photography.com , B&W Film Form AP
· Alternative and interesting shooting processes: http://www.russmorris.com/ , Hongkiat.com
Critical Thinking- Learning to engage and critique:
The following are summaries of valuable skill sets employed in artistic discourse and critique from Green (2006, p.48, 50). 

	1. Critical Thinking Skills: Many artists utilize cognitive skills that exemplify critical thinking. The following table identifies and defines some of the skills that are particularly significant for art making.

	Analysis 


	Separating information into constituent parts and examining the parts for composition, interrelationships, and function.

	Interpretation 


	Deciphering meaning from the analysis of information

	Comparison and Contrast 
	Delineating similarities and differences

	Prediction 


	Foreseeing what will transpire in the future based on a body of information

	Generation of Multiple Solutions 


	Creating numerable artistic responses to the same problem

	Transference of Insight 


	Understanding and applying information to another context

	Imposition of Meaning 


	Creating artistic form from seemingly

disparate elements and materials

	Non-algorithmic thinking 


	Cognition that does not adhere to specific step-by-step formulae within studio process

	Interdisciplinary Connections


	Recognizing relationships between many content areas to inform the task


	Table 2: Critical Thinking Behavioral Dispositions

	Persistence 
	Achievement of artistic goals regardless of obstacles 

	Tolerance for Ambiguity 
	Ability to work without defined parameters although artistic situation may be contradictory

	Uncertainty 
	Ability to proceed with information that is incomplete, contradictory, and/or unclear

	Revision 
	Continual rethinking throughout studio process

	Risk taking 
	Exposure to the chance of damage to reputation and/or loss of self-esteem as a result of artistic experimentation

	Objectivity
	thinking recognizing that there are many ways to solve artistic problems

	Fluency 
	Generation of many solutions regarding form and content to address artistic problem

	Flexibility
	Ability to change course of studio production when deemed necessary

	Self-Regulation
	Designing one's own course of artistic action according to personal beliefs, convictions, and intent


	3: Critical Thinking Characteristics

	Metaphorical 
	Thinking Understanding of concepts whereby one image is understood by comparison to another

	Experimentation 
	Exploring unique areas of artistic content and process

	Challenge of Prevailing Thought 
	Transcending established parameters of artistic practice

	Meaning within Sociological Context 
	Establishing significance through cultural contribution


Readings
Green, G. (2006). In Their Own Words: Critical Thinking in Artists' Diaries and Interviews. Art Education, 59(4), 46-53.

Duncum, P. (2008). Thinking critically about critical thinking: towards a post-critical, dialogic pedagogy for popular visual culture. International Journal of Education through Art, 4(3), 247-57. (http://2-D-resources.blogger.com)
Dorn, Charles M. (1993). Art as Intelligent Activity. Arts Education Policy Review, 95(2), 1-8. (http://2-D-resources.blogger.com)
Whittington, Jana (2003). The Process of Effective Critiques. International Conference on Computer Graphics and Interactive Techniques. ACM SIGGRAPH Educators Program, San Diego, California. (http://2-D-resources.blogger.com)

	Academic Skills Center (http://www.lc.unsw.edu.au/olib.html):

The Academic Skills Center is open to the entire Online Community. Here are some common reasons why you might visit the ASC: 

	· You're getting B's but you want to get A's 

· You don't feel comfortable talking in class 

· You're attending class regularly but you feel like you're missing important points 

· You're having trouble completing assignments in the allotted time 

· You feel like you don't have enough time to get everything done 

· You're not sure how to use class discussions and criticism and implement them into your work


	The Owl at Perdue (http://owl.english.purdue.edu/owl/resource/560/01/)

	The Owl at Perdue is an excellent resource for general writing, research, citations in APA, subject specific writing, ESL and more. Please refer and adhere to these guidelines when writing anything for this course. (Also helpful for your elective courses!)


*I will post additional resources on my blog, on my Ning page or on Blackboard/ Moodle.   


Grading Rubric*


	CONTENT
	5
	4
	3-2
	1
	Total

	SUBJECT
	*The picture makes the subject look glorious.
*The photo has been framed following

all of the basics of composition and lighting to draw emphasis to the subject.
	*The picture makes the

subject look good
*The photo has been framed following some of the basics of composition and lighting to draw emphasis to the subject.
	*The subject is unclear or the picture makes the

subject look mediocre
*The photo has been framed

following few of the basics of

composition and

lighting but

does not clearly draw emphasis to the subject.
	Photo does not have a prominent subject.
	

	LIGHT
	*Light improves and enhances the photo’s visibility, clarity,

contrast and value

*The photo shows a carefully thought out well lit location 
	*Light is used to improve your photo’s visibility, clarity and texture. 
*The photo was shot in a properly lit location.

	*The photo is too dark/light. Although there is

enough light to see the content of the photo, there are areas in the photo that are difficult to see and the dark/ brightness does NOT contribute to it. 
*The subject

needs more/less exposure to be properly portrayed

	There is no sense of proper lighting usage
	

	COMPOSITON
	*Photo is simple and uncluttered.

*Compositional concepts such as Rule of Thirds, Center, Diagonal, Curved and Leading Lines are successfully used to enhance the subject
	*Photo is simple and uncluttered.

*Compositional concepts are used and show some

success in enhancing the subject
	* Photo is cluttered and details do not enhance the subject. 
*Compositional concepts are used

with minimal success
	* Photo does not appear to have a subject or purpose and

compositional concepts are not evident.
	

	Film
	* Negatives are correctly exposed and clean showing good contrast

and differing values
	* Negatives are usually correctly exposed and clean. Most have

good contrast and value
	* Negatives are only sometimes correctly exposed and are not

always clean. Some have good contrast and value
	* Negatives are too dark or light and dirty or scratched. Images

have little or no value and contrast
	

	Prints
	* Prints have a strong black to white contrast and a wide

range of grays. Prints are clean and free of dust, stains

and scratches
	* Prints have good contrast and value. Prints are clean

and dust free without scratches or stains
	* Prints have some contrast and value and/or show dust,

scratches, or stains
	* Prints are too light or dark, have no contrast and/or are

dirty, scratched, spotty or stained
	

	Comments and Total:



*Modified from a number of online resources: Crossroads School, Chatham and Markville 


Student Needs


Students with disabilities or specific medical conditions enrolled in this course and who may need disability-related classroom accommodations, or think their condition may affect heir partications in the course are encouraged to make an appointment to see me (and other faculty members) before the end of the second week of the term. All discussions will remain confidential, although the Student Accessibility Services office may be consulted to discuss appropriate implementation of any accommodation requested.



Tentative* Course Schedule Level 1A


 (May change to accommodate guest presenters & student needs)
	Module
	Date(s)
	Topics or Activities
(not necessarily in this order)
	Learning Objectives Addressed

	One

I. Introduction

II. Concepts of Photo
III. Darkroom 

IV. Major Project 1
	Weeks

1-4
	· SLR &Rangefinder
· Composing a photograph
· Intro to relevant history, theory and prominent photographers
· B&W film processing and printing
	· Control of shutter speed, aperture, light meter, depth of field , film ISO
· light and form, subject, style
· development of photo, F64 Club, landscape and portraiture
· using the chemicals for film and paper, using the enlargers and contrast filters

	Two

I. Medium Format
II. Major Project 2

III. Critical Thinking ~Ongoing Critique


	Weeks

5-6
	· Introduction to the TLR
· First formal critique of project 1 
	· Treatment of equipment and use of a light meter
· Development of critical analysis and constructive criticism
· Discussing of selected readings

	Three

I. Presentations

II. Major Project 3

III. Ongoing Critique

IV. Student Topic 
	Weeks

7-11
	· Slideshows on Student selected photographers
· Topic/issues voted on by students
	· Showcasing research and presentation skills and knowledge of a particular area
· Student centered topic, self-directed learning

	Four

I. Finishing up portfolios

II. Final Critiques

	Weeks

12-13
	· Finishing up project 3
· Completion of on and offline portfolios
	· Presentation of a body of work
· Honing critical thinking and discussion
· Dissemination of work



